I J O E L K U O R T T I 

What Does Hybridity Mean?
What does it mean when we talk about hybridity in our analyses of literary and other cultural work? For sure, we do not use it in any 'real' or realistic sense to refer to factual fusions of elements, as in biology, or to mixtures of different people, as in sociology or anthropology. These aspects are amply and accurately discussed in contemporary academic fora in these fields.
Ours seems to be a different kind of hybridity. But what does it mean? Hybridity is an elusive (and often enough evasive) term, as it flaunts such a multiplicity of roots. In my own work, I have tried to take hybridity seriously as a critically significant concept, and not just as something fancy and fashionable, the loose employment of which has attracted the disparagement of many critics. In our introduction to the book Reconstructing Hybridity which Jopi Nyman and myself edited in 2007, we tried to encapsulate the term's specificity in the postcolonial context as follows:
we would like to propose that hybridity, in our framework, does not mean any given mixing of cultural materials, backgrounds, or identities, but implies a markedly unbalanced relationship. As I see it, we are dealing with hybridity, and particularly with postcolonial and transcultural hybridity, when we are analysing texts that negotiate with, or are influenced by, such unbalanced hierarchical relationships, be they political, social, religious, linguistic, cultural, or otherwise. There is, of course, no definite boundary here denoting what is "markedly unbalanced," but it has to do with relative power over and across these relationships.
Rushdie and Hybridity
Whether it is the Midnight's Childrens' Conference in Midnight 's Children (1981) , the House of the Black Stone in The Satanic Verses (1988) , or the Ocean of the Stream of Stories in Haroun and the Sea of Stories (1990) , multiplicity in Rushdie is valued over sameness, narrative over history.
Here, I focus especially on Rushdie's 2008 novel The Enchantress of Florence, where we again find these features of multiplicity. One of the major figures, or metaphoric / metonymic motifs, of hybridity for Rushdie is the
